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I'm not into agriculture or gardening,
but in every supermarket | visit, wherever | go in the United States,

| am transported to a unigue place without seasons

Walls and pyramids of perfectly lit produce stop time and quote biblical notions of Eden
The whole concept of not having a winter is a little absurd, no matter how amazing it looks
The synthesis of these natural and artificial states creates ambiguity that | fiind captivating.

American attitudes toward food as a commodity fascinate me

My paintings embrace a fusion of traditional still-life techniques and scientific models of proteins

sublimated by notions of American dyspepsia

The Paintings of Mia Brownell
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Still-life painting 15 sometimes regarded as a decorat|ve

that renders domestic scenes with masteriul llusion but fa

profound messages conveyed by art that addresses themes from

vistary aor myth, To the attentive eve, however, still life pictures have
ihways carried meanings far beyond their ormameanal virtues

This is especially notable with paintings from older traditions that
employ S0 called memento mon motifs remember death wIch
often anpear in works from the sixteenth and seventeenth centungs

2y @t such painti

It one looks clos 5, @ beautifully arranged table laio

with luscious Truits 5|E-'JI!'II'I=Z_'| oysters, wine pouned inta thin crystal,

may also be seen 10 display a mealon

it and rolting, scavenging
gcision. Spilled

mice, invading insects — all rendered with delicate pr

cups, broken lute strings, even the occasional grinning skull might be

ncluded m the scene to bring ta mind the transience of human life in

the midst o

SENS0rY enjoyments of B

WMia Brownell’s paintings offer a postmodern reversal of this kind
i ; [

: message. Painted with exactitude and detail, her pears

ind apncots are nestied i what at nrst appear 10 be abs

o the legacy of still

swWiIrhing dynamism

still.™ But if symbols of ¢ some older

armangaments, Brownell's compositions brng into visual prominence

whnat lies behind tha hie of e i

105 wWe eat the genetic str

nto beng,

that brng them

rmine their qualities, And that are now

manipulated to produce foods without season, without blemish, and
sametimes without taste

There is sormething dreadful about the beauty of those chromosomal

swirls. Their composition nony signals the power of what we

are only beginning to decipher about the templates for life. The
| o

now famous double helix of DMA is usually merely notional: we
know 1t 15 there, but it is 5o tiny that it falls benaath awarensss

binto huge nests that both sustaim and

Brownell's pictures magnify

nerate and control, The fusion of life and death in traditional

mementa mar painting here is transformed into a fusion of life and

the genetic codes that bring it info being

In some of these works (rapes ara strung atong chromosomal
strands, as though the transition from gene 1o fruit were but an
unfolding of mature. That nature has been manipulated by technology
gradually dawns as one is drawn into the composition, Even more
ineasy s her incorparation of animal forms into the swirls. In “Stll

ife with Chicken Villin Headpiece,” for example, a plucked chicken

srches voluptuously within the DNA that shaped it for the tabie, It has

a seductive and almost obscene look, rather like the nakedly plucked

fowls of Felice Boselli ar Chaim Soutine

Brownell returns us to

that much contemporary |!EJI."I'|i|I[_Z!

daliberately esch

s figural verisimilitude and beauty. Her pictures

are visually ca

2 diming them, the sneegr "fh'!l'l'lnl"!"..'

of nature comes to mind. But so0 do the manipulations of the genetic
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hologist and the drives of agricultural markets— revealing disturbing
depths in the |loveliest of pictures
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